NOTABLE   DESIGNERS
much better.    The texture of the present cover is coarse
and common.     It is quite impossible and spoils the real
beauty of the interior.     Use up this horrid Irish stuff
for stories, etc.    Don't inflict it on a work of art—like
"Salome" ... I loathe it.    So does Beardsley.'    Still,
the 'work of art' did come out in the 'horrid Irish stuff'.
Another poet who, I remember, laid down the law—
and with better success—regarding the binding of his
books was John Davidson.    There was to be nothing
fanciful for him—plain, honest dark blue buckram was
what he wanted, and got.     C. S. Ricketts was responsible
for the most beautiful bindings of this period, such as
those of the Poems Dramatic and Lyrical of Lord de
Tabley, In the Key of Blue by John Addington Symonds.
Other notable designers who conferred an added distinc-
tion on many Bodley Head books were Walter Crane,
Selwyn Image, Laurence Housman, Gleeson White, J.
Illingworth Kay, and, of course, Aubrey Beardsley, who
designed all the title-pages for the 'Keynotes' series.
This revival in the art of bookmaking, for which The
Bodley Head was so largely responsible, could not, and
did not fail to bring about a marked change in the book
trade. The public, as distinguished from the small and
select company of book collectors, began to hoard books
merely for the purpose of external decoration. Lane
did not so much pander to this desire as create it. The
Bodley Head and its books became a vogue. Not to
know what The Bodley Head had just brought out or
was about to bring out was to be altogether out of the
swim. It was to argue oneself a Scythian, a Barbarian.
Once get well into the main current of h snobisme britan-
nique and you will be borne along triumphantly towards
the shores of success. At one time the head of Bodley
was easily distinguishable above the swirling waters;
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